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Editorial

About Pat Nwéc Library —_—
D3t Nudc Library is a Vietnamese community library based in Naarm
(Melbourne). Starting out as a travelling library doing pop-up displays at
events, the library eventually found a home at

through the support of a participatory arts hub connected to a not-for-
profit health organisation. When the arts hub vacated their offices in
Footscary last year, Pat Nudc Library also lost its space, with the

collection moving into storage - including, in part, at the home of one of
the library’s co-founders.
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workshops.

While the library seeks to assist the Vietnamese diaspora - especially r
second-generation migrants - in reconnecting with their heritage, it also

has a strong focus on supporting contemporary Vietnamese-Australian

creatives.
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Pat Nudc Library is a community-curated library collection of

texts from Vietnam and the diaspora. Our aim is to encourage

collective literacy, develop shared archives and create

connection across the Vietnamese experience.

Growing up in the diaspora on the colonised lands of
Australia, much of the literature we have had access to and
consumed has prioritised a westernised view of the world

! which has marginalised our stories and voices.

Pat Nudc Library celebrates the plurality of the Vietnamese
narrative, and inspires to create a more culturally connected

and close community.

What does 'Dat Nudc' mean? |
dat (dek41) - earth, soil, land, ground

nuoc (nisk41) - water, move

dat nudc (dekd1l niak41) - country

grounding of identity in the connection we have to the many

|

For us, 'dadt nudc' refers to the ongoing fluidity and |
lands that we inhabit. 7

|
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' P&t Nudc Library n.d., About Us, https://datnuoclibrary.com/About-Us
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The library’s three remaining volunteers have taken a hiatus during 2025
to rest and rethink Dat Nudc Library’s next chapter, with an e?ye to re-
commencing events and expanding the collective in the coming years.
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But New Chapters also signals how, in this period of hiatus, the
groundwork already undertaken for story-making and story-collecting
now forms the basis for the reflective work underway to reimagine how
the library will sustain itself. The volunteers are taking the time to reflect
on the organisation’s purpose, capacity and next steps. This zine

= captures both the imaginative and reflexive approach to writi ng this next
chapter - a next chapter formulated through thoughtful interrogation of
what a viable, sustainable and community-led Vietnamese library can be.




Outline of this zine: What's inside?

Content for this zine was created during a two-hour workshop conducted
with three volunteers on 11 October, 2025. Zel, one of the project’s €O~
leads, guided the volunteers through three activities aimed at getting
them to think creatively about organisational sustainability.

words or phrase

s that came to mi
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organisational sustainability’ ind when they thought of




Our final activity required participants to respond to writing prompts to
elicit reflections on sustainability challenges as well as the rewards and
costs of volunteering. Nhu wrote about fond memories facilitating a zine
workshop for aged residents (pp. 8-11); Kylie explored some rewards and
challenges (p. 14); and Phuong-Nghi reflected on how they would feel if
the library were to cease operation (see p. 26).
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el, alot of us felt like we wanted to

Kylie: | think on an individual lev
heritage, know more about what is

connect more with our Vietnamese
created by Vietnamese artists and connect to Vietnamese

00. There was alsoa generational aspect where wé felt

being written of

community more t
like we weren’'t as connected to our parents’

generation.

K:ll?: The feedback we were getting from people was, ‘l don’t have a lot
of Vietnamese friends. | don’t have connections to Vietnamese
communities. Attending these worksho

ps and book clubsisar i
way to do that.’ .




Kylie: 1 think pretty carly on, it was clear that it was about creating 2
platform for Vietnamese artists in Australia and Melbourn® and engaging

with them and support'mg their material and trying t©©

make it accessible an isi d the amazing
iterature out there th i - 1 onally it

could go where YO
* artists are out there currently writing,

. So, we kind of saw our mission a$ a way to sur







7el: It sounds like one of the strengths was that you have
really good community networks and people are reaching
out to you ... Do you have any relationships to local
councils or has there been any government [involvement]?
Or has it been more like arts organis ations?
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Kylie: We were really tired. We had four workshops to deliver
throughout the year. ... But it took a lot of time and energy, and I think
that’s why we had a big break this year, because we all work full-time.

Kylie: You want it to work and you care about it and you're passionate
about it and we all are, but we all also have to be realistic about our
capacity. The decision to take a hiatus this year was, I think, a relief to
everyone because we were like, 'Great, now we don’t have to spend our
weekends thinking about this other thing," which we don’t want to
become a chore. .. it'’s just a lot of work, and interpersonal stuff and so
much executive functioning stuff and all these skills that you have to
bring to it which you don’t really realise until you're in it.
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Kylie: Working full time is a big barrier. I wish I could dedicate
more time and capacity, but I also think the more people, the better,
in the collective. And I think we've kind of carried the Library for a
long time. ;

Kylie: AI.ld that diversity of experience and thinking and skills —
yeah, I think we all agree it's time to expand and grow that collecti
to get more people in. Just spread the load. But also, like. see w}faltVe
other people think and what their perspectives are a’nd yéah, kind of

{
. é evolve as well.
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Phuong-Nghi: Well, T will add to that, and what Kylie is saying,
that I think the reason we are now at a place within this journey to
feel that way is because we've been in it so long that we've gone to a
point where we've understood, okay, we figured out all the initial
hard parts already. And now it's about the next phase in that. You
know, you walk through one door, you get to the next one and you
open the next one type thing, or one door closes behind you but a
few more open in front of you. It's kind of like that.
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Kylie: [During the zine workshop with aged residents] we
were faced for the first time with this clash between the
generations, and obviously, their trauma and their '
| relationship with the war and their life here, and then us °®
being second gen and having a very different experience,
and seeing —they call it the American War - through a very
different lens. And so, | remember going home, thinking, °®
“What are we collecting? Who is it really for? s it for us and
people like us?’ And | think that's one of the things that we
want to think about next year:Who We can't be

~ | for everybody.

At So, | feel
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Kylie: So we had a pop-up stall there and it broughtin a
really diverse group of people, and | remember a few of the
older generation people looking at our stall and they're
picking out items and going like, ‘Why have you got this?
o® Why are you collecting this?' It's been interesting, that
guestion around what are we focusing on, W
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Phuong-Nghi: I'm mounting these words on my card, and then I'm
gonna combine it — because I'm more of a visual person — combine it

with the images later. = Y \

B Nhu: Brlcktaymg [laughs]
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/ Zel: ‘Textured ocean of words’ is an amazing phrase

Kylie: It's a word cloud. £

Phuong-Nghi: So far I'm just kind of — | think I'm Just sorting
through all the words because | think that, as Kylie put it, it's all
connected. And they overlap or interconnect in some way. So | think
I'm just doing a lot of word association as I'm working through this
ocean of words, or whatever | said before. ... So far, I've got on this
cluster, at least - I've got acquisition, collaboration, preservation,
contingency planning, and climate change. Then it kind of lends
itself over to autonomy, community, and learning, because again,
individuals make up the community and it ebbs and flows. And
that's kind of strengthened by friendship and diversity, inclusion,
and ability to be independent while being part of community at the
same time. And the security and the safety that can come with that
when space is made. And how that eventually bleeds into
accessibility as well.
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Zel: So, what’s the
! plans goin
the Birbaze? going forward or what are your hopes for

Kylie: I think finding a physical space and then being able to loan
our books out sO people can borrow. And then think about how we
engage with the community. Do we want to run things? Who runs
them? We’ve got a tiny bit of funding left still from— so how
do we want to spend that or do we want to direct that to growing

the collection. We've got a friend who runs a shop, Bao Ngoc, and
they're a little Vietnamese restaurant in Brunswick and they’'ve got
a few shelves so we're going to curate a little collection to have in
there. So, we're just trying to be as resourceful as possible to just
make sure that we’ve got some collections out there in the
community but we really haven’t - we really need to sit down and
talk about it, but think growing the collective is the other thing, to
spread that load. I think Phuong-Nghi and I are probably quite
attached to the library, S0 we're like, ‘Alright, if we really want it to
run as a collective, we've got to let go of stuff.’ I feel like that’s
another thing that we need to reckon with.
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Kylie: I guess the other big question I've had is how do

collectives work? Because it's been hard, being part ofa
collective that's always changing and people come and go and
people leave, and what is our role? But you don't really want to
be so prescriptive about who does what. You don't want a
hierarchy. It's like, ‘How does it work? It's just = for us, it's been a
mishmash of sometimes Wé putt heads about stuff, sometimes
we agree on stuff, sometimes W€ don’t have capacity and we have
to pull out last minute, SO it’s just that negotiating that has been a
lot of work too. And my big personal question is how does a
collective work and who keeps it cohesive?
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- Kylie: And where’s the community consultation part? If we’re
a community curated library, are we talking about us as the
community? I think we did a callout to say, 'Tell us what you
want to see in the collection so we can source things.’ I think
being more active in that space - once we know we’ve got a
physical space and we can grow the collection - I think ThaT Il




Phuong-Nghi: The second prompt that I chose was if the
library was to cease operation, I kind of perceived that
Brompt as more like cease operation in terms of physical
presence, like actual shelves with books. ... I ultimately said
that I think things would be fine. As you know, the library
started off as an, I guess, amalgamation of various
connected ideas. And so it will carry on as such, even if the
physical library itself ceases for whatever reason, or ceases
for a time, we will always come back in some way, shape or
form. And that will change with whatever time and place
we're at, which comes back to what the library means to us
at least. I wouldn't be - I mean, I'd be a little sad. But I
wouldn't be devastated or anything. ... when you talk to
enough people, and among all the people that we've met,
that underlying desire was always constant. I think that
even if we cease operating for a while, that desire will
always be there, and when there's a will there’s a way. ... I
would be a little sad, but I think we'll be fine in the end.
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Thank you to the volunteers of P4t Nudc Library who engaged with this
research. Your willingness to share experiences and offer your views on
the sector’s organisational sustainability are central to creating a zine

series that captures viable futures for community heritage organisations. &
= = 97 e

S . ) . . )
pecial thanks to Kylie for being Zel's main point of contact for the

research and for helping to arrange the zine workshop
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